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2013 4 3 A, HARZEHTABNEREICEVT, THAT S5
U—-Aar—tpal DRELUE Uk, £ UTHRE 2FEHZMA TS5,
CCICh=ORBERE T7 57V — « FaF—wgt) ORFENFEITEN
BT LIKEDE L, FTLIKBEVIKIEAE Ao

COWEMBOT, £, THRT7FFV— - FaF—lpa) BEoR
BRICOWVWT, —BlRETBTCVIEELZVERVET, FAF TN TY
M, BT ZF 1) — « 44— (Flannery O'Connor) ZFiMAHDTH
5 30 BUER B £ 9, AADFAED I GEE, TRDETIET X 13028 7%
HMNTLTWBHDITE, A3 —3ZFNERENTOBEREEE
AT BEDRIYAFT—ERT B ANZEHZ] EVWHIFET LT, TR
ANZFTBER] EWVWISFEHDE LT, TNHAVDDOEN S, [F
OF—2ZI RO TIN R ELZFROENDIKHICEDE LR, £z,
T, 7 AV AEDNEFEMTRNANSE, RO L2EIND KD
WKERDE LI, ERNT EFHATELRICE > T, A A
EXTHEIICE>TERC LG, BLWEETT, BZHZDHER
IZiE, 1989 fRICREI NIz, A3 F—FHMICHIZEL TStz =+
AT U RITE=ERIRO TALEOFRR . ZD%, 4 3+ — Dk
MZIFFRENTHIE N2 R ERDH D ERVET,

ZO XS &%, 20124 12 Al THAF U X MEorEs) O A
WERT, [TAVAMEHE T TF ) — - Aa)r—] LETZIVRIY
LD NE Ul (LSBT % > 2Ry T Lid, 1965 fEICAEr K
ETIThbNTLLR, BOAETIEYSDTDOEDT L), ZLTZDED
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IRFVAMDD, FOF—mEZEA D LW FEMNHND ., HkZELR
TR, BHHICBIRNE L& 5, 2013 4E3 HIZ THART S F 1 —-
Far—tz) OFEZMNAE L,

AtpaoHME, 2ERLOA 3P 2IEHRSEIT M. BV
ICYIREEEE L. HM LAV, 2EHAEOWZEOM Lz HiEL T s D
TY. L&, Ap=zBEBNEICHET 24 3 —HEOHK%ZES
EDICLTVEWVEHEHSTWVWETD, IHICARBRICIE, SANcEHD
FI K, AaF—EET BIERPCADOTRAIUT DV T DM Z1T
SLWVIHIRFLZAMNEH O X9, BILWVIAZED, A —Zz—ER M
fRd Zldicix, BIFELERHEETETHDET,

Far—HE, VNP ODOE TCEBTER VI ER T, Z0D
TEEOWE D) EBRRTVE T, iF AOBREIHRKIE, Aa)—
DOSNE THEFHATE DN LRV TEREBRTHETH, ZOX
SiaA AT —VERDOMNZEIRT ZDE, KipZOHMNTHD ., LT
iF. REFERKORETHS LEVET,

DEDES T e RERET L. COE AHEOBBEGET 751 —-
F A=W BDRAOECEMZ 2T L, MRS, KEEHROD
HBHTEREEVET, HIRHEICE > T, B OMEONHEE HICE
BT EIFSIRTI N, IR HZITEICT 5 T & M EDEIT
HFET, BEREFEI organ’ L EONETH, AEBEFEDEEDOWIZED
HIBICET % BEOEWIIEREDRIC /R e 2T 2 L &I,
FILEORZEEDE T, AREORERHEDO—DICEZ LS. o
TRHEY e ZDIDICIIFEREEMT 2EHRT TIIRL, =534
RO IZBENTZEDTHD ET,

Db T7 55— AaF—ige #flicdhbicb, —5. TRES
BTwilEEx L,
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7 5F VY — « 37— (Flannery O'Connor) (¥, 194549 AMN5 2
EET AT TNT A TICH 2T A FTNILKR (4R ORIER T
U, BTRESICIET A F TITHAES %o WKIF 1925 HFEFNT
HBHEND, FIIBREHFEZ, 7TAAXTYTHT LT LIilE5,
W BTl 5 M. T OHAEFICHALD R > T HAd DR E Nz, i
FHEZEL TRV EEDbNTWED, Yo UT LAty ay
R (William A. Sessions) [CAMEZAFER L, MEL T, Mo Did) (A
Prayer Journal. D#%, Hit& 595 ) LW5 XA FLVT, 2013 4 11
HICHIMR Uz, fSE, MO HEEM 5 FHEHOA I =7z 8w,
ZEZTNOMCDONT—ET2LDTH 5, HELIERDO—BIDT:
DI, 7 AT THAEHD 3FER DWW 25 NDEHED, FEFNEHE
YEENDEWF. HEWVIEEEOF LICH 2 EREZ ELRO YT,
WHREDW L DFBICE N THNETWER S,

FdHEZzHA LYy Y a Y ARIEDOWT, —&F., flih Tk
I, RIFFATHDL, BERTEHD., "V —+ N\T— I (Henry
Howard) 75 <A « "—I Y (Francis Bacon) 7% £ DWW TDHE
EFEEHD, BHEE T b R2CH 2T a— I TN RELSBIRTH
D, AO3F—WROEFE L TEHAENTWVWS, KiFAaF—HEE
FTORBHE L TR DTz, o, YVU— - T 4w YT 2TV R (Sally
Fitzgerald) DA 72 E M [1E X TH % H 18I (The Habit of Being,
1979) TA” XN TVBAL LI+ TYPFRZ « AR X — (Hazel
Elizabeth Hester) [X®°, {fFRDF vy 1T A >~ - d— F 2 (Caroline
Gordon) (&, K&ATAF—DIHEORKANTH -7 (BRRAIC THEET
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HBHEE) I, A3 F—DRICHETTHAD 15 @D 5N, ZOAfh,
WL DMANTEDOTHTE ROYFIDENERENTVD )

ETAT, FHIZ 2008 FEDE, 7 AV O FREA T OED T
BIT, YREOEHED SWIEZ G E N, 7 b T ¥ ZICFHARE L
Teo ZOT MU RWHERO—4, FHELY v a VARV BICHEE
Nizo FEHF 10 FEEANTEUERTFRO S REZHN L T2V T,
K. INETREKDT bV ADBEIC—HELIHDTWRE, &
AF—IZDVTWVANA EHZ TR0, HEAEREHETH
2720z LT, REBMELIC K> TE, YBZMIEINZZFOH, B
BENBEROUENZ LTV AR, VY7 IL— L TEEIEZ W ZEH
LR LTV &L RIS B > THEZE I TITE fiha—
DEIBREDER > TR T&Ee ZLTRIE. 757V —ICHRE
WEEDLNTWEN.TAZT T TET LIZRACEWTZE O > TV T,
ZNEESHEDIF 2O T, Hajime (FEEDO4HT) IV ULHATHIF
XoLE-oT N, ZDOFHEIC, FHIEVHZR -T2, BERS,
FaAF—PMRICHILZ DT TV LTE, TNE->TWizEnS T
ERHEE S BE, KDFA T NI I LT TH -
720 AT NIzDIE Dear God’ THEE BN TH >z, HBTHRBN
% &9, Dear God’ THEE S LY R =32 HH. S5LE->TE
EDEME - EO LRWH, ZORE, L OMICHT 5, BT, Rk
ZDOWMTDO—iZ2 M0z K I T Ui, KRNTTETEE > THRA
e, LRUEEIL, SENHEZOLTORED, SR> TET, 8%
DMK E LXK EMG-7=DT, HidDZ trxBEEdsT Lk
Hkiahotz, ZNLEEESIBIE L >0 T, HilDHEZ
NYUEHZ T EdaE o7, LML, IRICHRIKDODWTBHELTE,
IS, A 3 —DIERe 2 EEHR T (2014 1 1 HRICW 20Tz A—
W kB e, BifE, RIEHEDT L THB) . TOHTZDOHFIIDOW
TIhHELDED ThoTehb Lk l, H50iE, oA TH
FLICDOWVWTEC S LT NS LNEVDT, LW EEFEL T
<N -7DTIRENh RS, BEEL, HaDWRDIEERE
Ko L&, NET BT S EHIC, FHICHAZEF IR SbRVERES
oz, CIFEA. BEIETNEID 720 BIEOEZH, SE5%-
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v ya VARG ZOHRZ 2002 FFICHDT 2809, RidA O+ —
DR (P a —I 7NN PR YR ) ORERHICHS [T75F 1) — -
FaFf—ida®E ] OBEROHRNS | FHdL < HE N TW LD,
ANNA TV )/ — b Z2/RDOTF, ZhICHEEMILEN T zEns T ki,
EAFHA T NIEDIE., ZDIEAD—BTH-Tzs ZDHEMILREDBN
fekolc, ROMEICEKD., THODF) EEEINT, HLZOEFH S
EWFEH0NRH -7, Za—TF—T7DT775—+ ARTTR - V)b—
5, 20134 11 AICHiRE Nz, MtB K7 228, ik XZ 16.5
FULU2EHNBED  N—FRHNN—=TH%, & LTAA—TZHD,
BENZ SR a— el FEOX 2P —DFEND 5, HLNR—X
S TOBEANE, WLMNT A A TICIT 572 1945 45 47 X T
DERYIO 2 FMZBT Lic, 1—AMTIV—IVFVED 321Ch o7
O REGERDORR, VT « TS5 2TA b« NI ADLBGT,
ATE2 AIlmbNze DTH %, %GB, TOFHIF [T75FY— - F
d%— T)V7 V) (The Flannery O'Connor Bulletin, Milledgeville:
Georgia College, 1983) D 12 % 67 HICHK > TWVWAHEDEH LT TH
5 (AVT =752 AF - NTRCODWVTE, #FE 1755 —-
FaF =Wl THLLBRNT EDHZDT, TTTREWTS) .
T, HEZowiEmidty v a v XKD [FEX] (Introduction) & [
H£HHE ] (Editor's Note) . ZHUCARIDH D, FDARLDBXZ 0
FHEHMNDZD (v a Y ARICKS &, AT3F =13 1946 41 Ab
BHFZDII TV Y) . D%, 1946 452 A 4 Hh b HAMA S
T2 DOMKiE, Ri%I1Z47H9 H 26 HTRb-> T3, iz HECIZW
FiEE DT, BHEM TV, ZLTHRAC LIS, RAIOEE
FRONTW5, £le. HOBPTERONTWBEIDERATS 5, 1%
BEBIE AR EFRETHEMNI D UH A WRZDOHEDHZEEN T 7
VIV TEREINTWVW S, ETilNeAEE, FEHEETEMMMIEH
L. O TFORD IR EZEIIELIZEDTH S,

FaAF—IF 1925 FIc Y a—V TN T 7 F T BERA MY v Y
BAEOWBOMICET N, HLEA MY v VERELE LTE- Tz, i
M I3 K DK, —FHIFIFADO—KFH, RKHDOMEHEDORFRTY 52T
BHOTH, TR EREIRBIOEFOHZI Ly IT 1 IVIcK S,
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BEI Ly VT )VOBROMT, FEFRIZ 1820 FICHETHNZ, HW
PIEHMAIED O, [EHICA A =7 ROMHEND 2 0IREEMTH S, 2
Ly I )Y 3 —I T NN T D - 7 (1804-68) . —IKf, M
HEOKMFTICE K-> ehiiEdH % &£ DT, BIEZBDCRHO—DIC A>T
W3 (kv raryARICkd e, Btz HOHEORE NKNH 5 L
9. LI LZOBED, &, MG L > THMTZEDTH S T L=
BNEIDPELIZ>TVBXDTE) o KBUIMLLLAHY 16 1KIC75 2 ERTICHH
KTHELTVWED, Wb ZEMBOBEIALELTETLHN,
Rpw 2T HETCEZITELTDTHB, LTAT, LI EEN
B o femibld 4, AFRREEECR DO N T Wz, IR, X
N, 1I3RETHE UKDV T 7 VT DE L OEMERRIE TEAM .
TEAH] Il bn Tz, —flZRTNE, 7TDOH-fcv T 7>
FOH Ry THEE, 4 DBEHAH. 3DOBNEAMTH-Y, I5
IS D 13 RO RFEAREETES LI Ly VU0V Th. TTIY

R+%—F (Brad Gooch) IC kAU ¥, #RBAANEBANZHILTHO.
[J— 05y I A+« 27F] (the Ku Klux Klan) OE#) & AT, Hil
ZUE, ATF—=DREET, BPLEOHW ISESHFVEES LI LY
VI VDT 2 EIV T T G TIE. RERIC 3 NAOHTARED AR
BT, TFEPEPEINzC e Holzbnd, FhffitzoiE-> 7z
VA=Y TMIETFRAE, ANEEDRTH T KEDNAFR—L
R=VIc&s LY, BADNWDTAELIZON 1964 T, ZHUIML
MECLIZHETH S,

FaF—I13 1945 FFIC KPR ALK, ZTOFED I HICR P 2RE
Vy—FVRXALEZSEDIS, TAFTTHMIKRENTL, UL, B
ZET7 AT IR KRACAT>TISOF 10 Hic, BIERlOT 4 L
R—T&H>TR—)V+ %) (Paul Engle) Zf2EREICH4a. BIfE
FHCBEOD 20 EGEL, FEN%, ZLTROV I RICHFET S K1
BHM. FOROZNDOYIREOM 72, FHEFRICA > ZEa—L
TEBRICBEIE LI Ehd b, TONRICDONTIE, FEHI 755
U—-Far—ofthiy I7 X hHEifosrdmt —75F0—-
FaAF—0hEEMHR) THLETENDHBDT, WKkDH B 5
SINTV o, TUTIVIIMERTHOFFANTH S EIFAIKFIC, 25 F /1
(1941-66) DEEICHiz> TAWFRIOT 4+ L7 22— LTIE#EL., 7
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AFTWNIKRZOBWERI Z 2K Ty SV S ACE T L TEEH
HTH B, WRIZKOFERZY, ZfiEL 528G 50, K&
HEZRECTHZOAI L 5%, HEDBIWERNCKE > T8 il%E, KX [TH
HEREEEHODDODEFXFICLAZ Y Yy—FVAMLD, HOTHEDODE
REAGWELIEho7DRY | &, AVACa—TikL T i,

ETAT, MHOBEI AL LTE- I, 7 A 47 Trh Tk
BUSRVABBGRER DL SRS, 2, BALONEENTH
%o REBIBBNICHENE#RZR>TOEN ), By yary ARk ”,
FAF =T AF T RETRANDLER BB UL R0, i
ERFEZIICTEEIICED, ULh L, BHRIZZOEELIEMMTEES
DISFLIzE WD & FIAERD 7 T icid, FENA A 2—
EBENLEAaF—L —HIcZy TN D TS ACHTWIET A < N
74— R (Kay Burford) [Kic &k % &2 55 KGR 2> TIRE L.
Whips GIENLVZHALLEEREZ VT, 77 RAFETHEEET
Wiz, Elﬂuiﬂﬁ THhE DLVt L Thb.Aa)—
WK o720, BL N 7D TRV E-RDbNS, ZDF|
Wﬂ@ﬁvxzwo®@ EDNEDOERZEG L. ZAUcH LTt
DEEMBEEROZVE LN ZT 2 Vo8 DTHHo Tz, —F
NET2 L. AaF—3%E. AUERDOZ DX S RFEDR D 57258 <
LT 9, wFhcLTd, W. J. F¥ v a (WJ. Cash) ©
SEREOTEI RS, [T RAVAHCH > TT AV H1 DM & 135
DOE" | LEDNZEEHET A A TITR> TEIGY), HuEah b
Vw I THEIATLOMEZIE., WX, ~HEOHINVFrv—av ik
ZFT=DOTEEWh, ZLT, /(7]"7 ’@o“(%’(;ﬂwﬁ?’ﬁ B<E
HEEH LOEBOTTHES LT aRTc. Hild®#xhnons,
T OWE, IRLlE 20 BOBETH - T,

T, RCZFOHLICODWTIBRTHEY, TOHKZE—HLTES
KLU0, EZELEZY, EDOXICETIIOVLOD, HEHWVIEH
DZRICNTZNE WS L DFERKOLRT, FET, HBET, BEI
Ko7, NEHDSIEE ENZ00MOTH S, CRIFIEFICHERIR CEEL
THb, TNEF—E, HOHEDOLHATL %, ZTLT, Ey¥yay
AEREFS X2, BHld, TR HIEWVS &b, BOTHOK
ITEH 5, TOMHFRIMWTH S, NEELHEE> T, My dear God’,
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‘Dear Lord’, ‘Dear God’ Z ETIHE > TV A EEHLAIZNT L, X
7= A I Dear God’, ‘dear God’, Father’ 7x EDSENTHR EN
588, TO—HWEFTA%, TNTIEWLI DN, ZO0DWTICE
FETITHEI, [FAld. BBFERZMK, BNEELS ONZNDTT,
OGRS 0D TT P ), TERSMME, E5eME E5IANT
375 <. FAOROFERZITI NEBEDI0D T, &5 TRDORDE
,L\fa%n%iﬁmi%bf<téw (PJ, p.5. XK T) . [TH.
HEDZFICNEVD T (PJ, p.13. e k) « THEE L
WCBTERBATIAND T ENTERVD? | (PJ, p.23) . [FAIZIK
ClenwDTd, BLIEZVWDOTT, FAZHNTWV- T, bbbtk ZL
TRMTSANEHRICEN T ZE W] (P, p.35) « [E&2MEk &
FENTIT NS, *Ak%t:t%ﬁ&)éﬁfﬂiéw (PJ, p.36. {%ﬁ)ﬁ
RXT) « TRADENHID 5 ETHHNTNET ) (P, p40) |
DCHZIIZ LDZTENTENE, VWOEMHDZ (‘:Tibj‘%%i%
TEMNTENZ] (P, p.39. BT ) BRE LW FENRLN
%o —IRICHZRD BB LNIEEDOKFFBEN, FRLICHESNTWY
%, TOKFFEOHEICIE, HOZ, B CRENR LS, RS
Z20Ho7z0hE LA, LML, TOXIBEBIZSRBICED
P53, BB LAZTNIZN S T, B O O ICHEEENIC /R 5
72, Nz C5ebolcbE5R2 %, TARKIFEZMNZETS
MPOESIC, TEHINETT oML TERSETOBHOL 2R
ETHDOEDEHDEEA. TIH, BHIOZOICLTIEEE LA,
EUTRBRWEBATLR] (P, p4) . [HZATWVBNDOHDBHH D
SWELANVTESIRTTT (PJ, p.12) . THROVAZSWVNDI, ......
MEETEFHOABTYT ) (PJ, p.37) L ELDTH S, HITOLOLED
RV ARTEZTDICDNT, X5 THICHEBEZLTWE XS T7,
FHr O WX ALEE, JtfE, G, T D a &2l L TWET ] (P,
p.8) LRlTWLICE > T, MZEKDZ I LIZ2HGLEZHEFTZEDT
Hoiz,

RICHAZ#HATIE L 5 T &ld. HRAICEII Lz, WUV ERZ &
e, PEECKRTDO AN DFOPHFEADIEEZ WV,
WSODDEHEZGINCTHE S TRMEEDD LN EE TS T L
T, MOMTETERI LIV EEVWET, cOC b, —EEmb
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BRI BH 0 LTOET ] (BJ, p.3. HABASTT ) . 85 ZHEE
TIhH, il KWERICENS XS ICBIIF L EE W] (PJ, p.10) |
[HHIE, TS NHEHETZNDTT WWVNGiIZ ] (PJ, p.18) | TR
FHES LUVERICZR D 7240 (PJ, p.23. BEsisz ) o Tepbe, 251l
KICTENB KD, BEOTINLBIIFTZE W] (P, p.29) . K&
DEMFRICIZD 20D TY, FAMIENET, MREOFFEDE Lic ) ([H)
BEELVOEENEENS, ANz K ST, 194540 10 AIC
FaF—3IHIDTLY 7))V DMGEEICH 125 DY, Z DR A LlE T
KICIEO Tz TR, TRABMERTY ) L Eo7c e, RAEHICH
L e, Znh oo A, Ml TROESR), TEEES LW
ER ) 1ixo> T, TWUWNGL BEEZVEWVS | fEFRE LTELD B
S, AJEICHET 2EADBNEWERS X5 1ckb, LRIFIC, Zh
BFERADALZDER L E B 5. 1205 T2 AT ERNTHISHT -
ViR =P A

TR IELNET S E L TW WU & 72 o T=D b, F i,
[FMIE LW EEE W E VKT | (P, p.7) EibRNTWVB XS,
(ELWTD ] DT e Tholz, L L, ZO [HLWHD | &,
ZOFHNDIE, TESFFV A MEOEET. OEL EDZIEL
TLIEE WV (PJ, p.5) EWVIBHILH D, BZEHLZOEONRENA
FUw ZVER EHiE | (“Catholic Novelists and Their Readers”) D
T, it T L) 9 A&, WEE—DOHEEMET 57T,
MREHSMCT S, EFVE Y ) Ll FNT, TEEI DKV
TECRBH D, TOT ERPHFIITOIEVERS 9] L) SHEIC
BRSTWKDTHAI, DED . COSEREMNT S5 MU w
DEETH ST E>T TELWVRD ] Eld.HBW0IE TN
Sl VIS E LU THRL) ZBDICT Z/NHOT E THoT2EF 2 %,
TN WL EZ TOTe TROESR ], TER DS LWER] L0 D,
HICHZIC RS0, &rkRDB VI MBNEDTIERL, TD
Hidh b > T3 2 HifDiddic o5, Thdh, Ths k...
MEMIRIC LTI, 5912 (P, p.38) &I SHEEF XX,
izl LT T ROBEE ) 23 TR ICEE 05 T L TlEEh->
Teoh e, Bond, WIIEWE, HOMFEE B, B2V ARIFEE
DHINC H 2 MR ER Uiz, ZOMETEE. 7 A 4 TifErhicE X ah
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HOENTMZERIC, T TICERONEDTH S, Tl N7+ —F
KD, EHEDAVZE 2 —DHR T >z, Ao+ —1F [HIHh6F
BZHI> TOWIEATY,, HOKDSMZHZTZVONE>E DD >T
WEDTIR'T ] VI FER, KA IF—ERHTHETH > A
DEELFICEREETH %,

THIC, HidZGitA TR DL i, HEEIC [ 752V ATA
(Franz Kafka) ., [ 7€ K] 781 b (Sigmund Freud) . [V L
I)V - 745—] a—)LY v (Samuel Taylor Coleridge) . [ ¥/t
JV] 7)V—Z k (Marcel Proust) . [D.H.] @ L YA (D.H. Lawrence) .
[LA>] 784 (Léon Bloy) % EDHHIMRAENE & THB, TD
CERIEHLTB VY, BER5, A7) —0D 19554 8 A 28 HfD
“A7 (RTHONZAZ =KD T &) IHETRFHT ™. 744 TIA< F
THEOHHZET, 7TAATIKITLKET [V UT L] TH—0F—
(William Faulkner) . 17/, [Y2ALAX] Y aA A (James Joyce)
DHFE BN L3R, FLTRHARL LB 5T LN TWH
BRI, TAFATHAERICEZ L DFidz LIl b, HOMZ T LN
HRZMW5THB, HE. TOFHICTE T A A TIIT>THhL—EILH
S5 EDxHAIEENN, ERICHEARA N JER, 7AVUA
FIEBDIER, 1 7 DIERIEEDHURINEZ S ERENTNS Y, ik
e o> TaHmEk, . BLADEOTEH>Tehs LGV, &
LAHL Z e ZZRDITRBER T LR B> TV O TR, H
7= 2hviz, FOTHIAL [ Y =)V ] h—> (Nathaniel Hawthorne) .
[Fa2AXZY ]| 7a—A)l (Gustave Flaubert) . [ 4./ L+ K] /ULFy
7 (Honoré de Balzac) 5% U, HEHWT &id, f[—DR#EL T
MATET EMNIRVDICH T A b e E, $ [YVakT | av
7w R (Joseph Conrad) Z2Ed 5 K k> LiaENHEINT
Wh, TOXINHWEDT A A TIAT> THBIRIAL . EfCHZEZ L
2 EMZDOTHMN B DN B, ZOHZEDO—IMNHE D S MW A
LD G [N B, BIEAIT, TAF VI T THTE W &k
WV, AR EE BV EIBRRNTW A T HICDNTE, HffDRnT Y
MY —ICZDHFID ZJERENZDT (PJ, p.13,16) . 7 A A TIAT>
TIRICHATZEEDN S,

KT, HEtHfROT=dIC, 7 A4 X T EH Oz BN 2 NOF
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ZEOVTHE I, FEDNGETTHERETHRNTE T L LEET B
NEHBHT L, BEIOD L TEERW, Ebiinizkoic, 71747
TD 1945 N5 47 FFEDOFRAID 2 FF, WFA—AFT)IV—3I Y
VIBD 32ICH o REEDHIT « FTITVaTA S NTATWMTL
Teo ZDOET 1943 NS 44X THEHS LTV eY—A Ly M -H-
¥ kJ— (Margaret H. Pintler) K&, ZEHIC, BRI E -
TEAaF— LMD G ST, W2 > TOEOKANDFELE
LT, TWODEERETEA T 2T > T, —EiX, A3 —DEED
R7HBNTWT, Bz R7ICHF T, BISHESLTEA T ET->
TV ZRZ TS | LW SEEHA TN, iz, 4T 4
2H4HNS 6 ATHEXT, #CHETH>/eY—Y - N« ATV —
Y'— (Martha Bell Sprieser) K5, F#E, AaF—id EERIEE
(T EICHELL], TP TXKHS S, NRNT, ROEIZRH, iz
FIES LWA—ET DRV A %> TWiz) &0 NEDFMZE W72
Wiz, bR, HEOOBOEHIE, Mo tths, 774
TTO3FHREGREZH T, A—AFTI—IV VD 1151CH -7z,
W, 100 %< SWICERB 7P RN (Mrs. Guzeman) 53> TV
ETNERTEST XIS, 47 FOME R 48 FEDOHFED I THIE
BC—#izoley—> « YA IV X — (Jean Wylder) [KIdZ DEIZEERT,
—HRE I AT EDHBZFOFAFT—DHRICDOVT, IRiFEED
375K, MiDKDEWERIC, THEALEZ LNy B, Hlo Licx
AT ITAR—, ZTORITIINZT DI ITIN=RA | BH-> T LilBRT
W5, EHICKIFZOEEEROPT, Aa)r—d Fh THERNEIER
DEIFEY | THoT2 LWV KADEEEHMNA L TWD, BEARIC,
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National Identity and Immigrant Policy
in Flannery O’Connor’s “The Displaced Person”

Kaori Horiuchi

1. Catholic and Communism

Flannery O’Connor’s “The Displaced Person” (1954) exposes
the political and social systems in which individuals with
aggrieved feelings against national policies turn themselves,
consciously or unconsciously, into perpetrators of a violent crime.
In recent years, several critics have proposed new analyses of this
story, for example, Rachel Carroll’s psychoanalytical approach,
Garifallia Doriza’s work of alienation by invoking Martin Buber’s
theory of communication, and William Burke’s scrutiny pointing
out “a connection between home in the material and home in the
spiritual realms” (219).

However, the sociocultural aspects of O’Connor’s works have
been not yet properly understood in previous studies which have
primarily focused on Southern characteristics in her fiction.
Exploring this point from a historical viewpoint, I bring to light
the fact that the secular aspects of the story can be considered as
a positive condition, pushing characters to reach the threshold of
spirituality. Additionally, few studies explore the role of the Polish
refugees from a historical perspective except for Alan C. Taylor’s
analysis which problematizes the similarity between Southern
blacks and Poles in America. This paper examines the question
of immigrant policy and the breakdown of social hierarchy in
the Cold War era to show O’Connor’s interest in nationwide
sociocultural incidents.
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Concerning the Polish displaced person, the key concept
that one should note is the myth of unity between the body
and subjectivity. In the story, this myth is portrayed through
the image of dismemberment that a newsreel propagates. Mrs.
Mclntyre, who runs a dairy farm in Georgia, hires the Guizacs,
a Polish refugee family, on the recommendation of a parish
priest, Father Flynn. The presence of Polish immigrants reflects a
political situation typical of the Cold War era. As Connie Ann Kirk
reports, in 1952 or 1953, there lived an actual Polish immigrant
family, the Matisiacks, on the Andalusia farm that O’Connor’s
mother owned (49). The character of Mr. Guizac may, therefore,
be based on the author’s real experience, although the exact
circumstances are unknown. After World War II, the American
government attempted to extend democracy over communist
ideology in Europe. In 1946, President Truman addressed the
role of the United States in international society: “If we are to
fulfill our responsibilities to ourselves and to other peoples, we
must make sure that the United States is sound economically,
socially, and politically” (92). At the beginning of the story, Mrs.
Shortley, a poor white employee, remembers a newsreel about
the Holocaust.

Mrs. Shortley recalled a newsreel she had seen once of
a small room piled high with bodies of dead naked people
all in a heap, their arms and legs tangled together, a head
thrust in here, a head there, a foot, a knee, a part that
should have been covered up sticking out, a hand raised
clutching nothing. Before you could realize that it was
real and take it into your head, the picture changed and
a hollow-sounding voice was saying, “Time marches on!”
This was the kind of thing that was happening every day in
Europe where they had not advanced as in this country,...
(Collected Works [CW] 287)

As several critics indicate, O’Connor got the idea for the news

reel in the story from The March of Time, a newsreel series
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created by Time, Inc.” The series was released in movie theaters
in the 1930s and 1940s, and had gained nationwide popularity.
The newsreel Mrs. Shortley recollects did not provide her with
an understanding of the reality of the genocide. What makes
the newsreel suspicious is its propagandist message: “Time
marches on!” (287). Under the guise of a positive attitude toward
the world, the catchphrase adroitly hides inconvenient realities.
Although O’Connor does not criticize anti-Semitism directly in
her fiction, she writes: “I've always been haunted by the boxcars
[to a concentration camp]” (The Habit of Being 539). Her comment
conveys her eager interest in the tragedy. The positive image that
is authoritatively created by the newsreel to enhance American
supremacy exerts a harmful influence on the private person’s
ability to understand the refugees’ particular situation.

Although the American government welcomed the refugees
in opposition to Communism, these refugees became a cause for
anxiety for the general population. As Roger Daniels observes, a
large number of Americans were afraid that “the country might
be swamped by refugees from a devastated Europe that was
economically insecure and politically unstable, with Communist
parties growing in almost every nation” (329). Jon Lance Bacon
accurately indicates that “[x]enophobia underlay the analogy
between Catholicism and Communism” in O’Connor’s fiction (74).
His fruitful discussion has enlightened researchers a great deal,
in particular on O’Connor’s awareness of sociocultural matters.
While Bacon regards O’Connor as “a defender of Southern
identity during the Cold War” (97), I will exemplify her concern
about nationwide events which are not limited to the South.
In addition, despite his valid observations on the association
between Catholicism and Communism, his arguments sometimes
become too ideologically conceptual. To avoid such a pitfall, this
relationship should be presented in a more specific way.

A historical fact causes us to surmise that sagacious readers
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of those days would have promptly realized Father Flynn’s
linkage with Communism. In the story, the priest and the Polish
displaced person, both Catholic believers, are gradually neglected
by the farm community. I may point out here that the priest’s
name, Father Flynn, coincides with Elizabeth Gurley Flynn, a
well-known activist who joined the American Communist Party
in 1936. Although previous studies make no reference to her, the
correspondence between these names conveys the impression
that Catholicism was associated with Communism in the United
States at that time. Elizabeth Gurley Flynn was apprehended
and accused of “violating the Alien Registration Act” in 1951 (Ford
192). On the morning of June 20, 1951, twenty-one communist
party leaders were simultaneously arrested. The incident was
splashed across the front page of the next day’s morning papers.
The New York Times placed Elizabeth Gurley Flynn at the head
of the list of the newly indicted (Porter). The July 2, 1951, issue
of Time also had an article on the incident with a photograph of
four communists including Elizabeth Gurley Flynn.

Besides his name, other connotations of Father Flynn’s
relation with communism are visible in the story. One should
remember that Father Flynn vigorously advocates the reception
of the refugees, that is, foreigners. His face is “homely red” (CW
289), and Mrs. Shortley, wary of “the dangerous presence of the
priest” (302), watches the Catholic priest vigilantly: “Whenever
he came on the place, she hid herself behind something
and watched until he left” (301). Assuming that there is an
association between Catholicism and Communism, it is not
untruthful to say that Mrs. Shortley’s behavior vaguely suggests
the monitoring of communist activities: so-called “McCarthyism.”
Equally significant is that O’Connor applies an expression
reminiscent of Red-bait to Father Flynn. While he talks with Mrs.
MclIntyre about the Polish refugee, the priest pays attention to
turkeys in a cage, getting “close to the wire” (302), and joggling
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“his finger inside the wire” (303). One can safely state that his
action brings to mind a detainee interned under strict security.

”

In a very intentional fashion, the word “wire,” which evokes
barbed-wire entanglements, is used only for descriptions of
Father Flynn. O’Connor does not support communists, but
the characteristics of Father Flynn suggest exclusionism and
a feeling of entrapment, which are brought about by the body
politic.

A similar association between Communism and foreigners is
seen in Wise Blood. In Chapter 3 of the novel, a man selling peelers
abuses Hazel Motes and Asa Hawks, a bogus blind preacher,
because he is hindered in his work: “These goddam Communist
foreigners!” (CW 21). The salesman’s vituperation manifests that
people judge communists and non-American citizens as one and
the same. In addition, anxiety about a foreign religion is found in
Chapter 6. When Hazel Motes rents a room in a boardinghouse,
the landlady asks him about his religious denomination:
“Protestant?’ she asked suspiciously, ‘or something foreign?”
(60). Hazel Motes, who aims to organize a peculiar church,
deceives her by telling her that he is Protestant in order to gain
her confidence. He has no relation to a foreign religion, and yet
the landlady’s dubious question indicates how people at that
time had an aversion to foreign countries.

Through the newsreel and Mrs. Shortley’s biased view in “The
Displaced Person,” dismembered body parts are foregrounded
with the image of a backward nation. The body politic as a
corporate unity is the ideal of the United States owing to its
national foundation and historical processes. Essentially,
American national identity is founded on unity more than
anything else. In addition, the analogy between the body politic
and human body is often employed to explain the state as
a political system (Herzogenrath 2). In this regard, it is also
perhaps noteworthy that the word “dismemberment” implies
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the division of a country. Historically, Poland has experienced
such dismemberment several times. Thus, for Mrs. Shortley,
the disjointed body parts found in the newsreel signify both
undeveloped countries that are far from the American ideal and
atrocities committed during the Holocaust. Equally suggestive
is Mr. Guizac’s physical image, which is connected with a lack
of unity: “His whole face looked as if it might have been patched
together out of several others” (313).

With these points in mind, we can now examine the concept
of national advancement. Alexis de Tocqueville’s comment in
Democracy in America illustrates the significance of national
development for American citizens: “All [American people]
consider society a body in progress” (432). The enhancement
of national prestige was an important political subject in Cold
War America in which economic and technological progress
were emphasized in contrast to communism. In “The Displaced
Person,” Mrs. Shortley takes pride in the progress of American
society, saying “Over here it’s more advanced than where they
come from” (CW 290). It is noteworthy that religion is one of facts
upon which she bases her judgment. She makes little account of
Catholicism:

Mrs. Shortley looked at the priest and was reminded that
these people did not have an advanced religion. There
was no telling what all they believed since none of the
foolishness had been reformed out of it. Again she saw the
room piled high with bodies. (CW 288)

Her evaluation of how the United States and other countries
progress applies even to religious matters, and immediately
evokes the image of dismembered bodies once more. Since the
Polish family is Catholic, her exclusionist attitude intensifies.
Given the context in which Mr. Guizac represents Christ, as [
will mention later, O’Connor appears to object to the American
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myth of wholeness as related to an ideal national identity. In
the 1950s, the Cold War, which entailed McCarthyism, required
conformity from the American people. Moreover, the Truman
doctrine caused many to claim that the policy was a form of
American imperialism (Bostdorff 135). “The Displaced Person”
expresses O’Connor’s anxiety about the current of the times.

Ironically, even though Mrs. Shortley reiterates the Polish
displaced person’s lack of development, the reality is that Mr.
Guizac is “an expert mechanic, a carpenter, and a mason”
(292). Mrs. Mclntyre is delighted to hire a person who can
operate machines. On account of his outstanding abilities
and unprecedented diligence, she declares, “That man is
my salvation!” (294). Her admiration and the reference to “a
carpenter” associates Mr. Guizac with Christ. Mrs. Mclntyre even
thinks about increasing his wages, but she cannot afford to do
so. Therefore, the strong possibility of being fired becomes an
object of concern among employees. What is striking in this story
is that Mr. Guizac’s mechanical skills, which the other American
characters lack, discloses an inherent contradiction between the
national ideal and reality in the United States during the Cold
War era.

According to Kim Salomon, several UNRRA officers testified
that “many Polish DPs did not want to repatriate because they
were ‘lazy and did not want to work™ (153). In a DP camp, they
did not have to worry about meals every day. O’Connor, however,
depicts the Polish displaced person as a skilled and energetic
worker. Regardless of whether or not the Polish immigrants
on the Andalusia farm were outstanding workers, the story
presents a favorable image of Polish DPs, in contrast to historical
reports. The difference is an evidence not to indicate O’Connor’s
ignorance of or indifference to the actualities of the situations
in which they lived, but rather to highlight her compassion for
people facing difficulties.
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What O’Connor idealizes in this story is the concept of the
nation created from a multiplicity of identities rather than a
nation as a unity centering on the majority. Mrs. Shortley,
realizing that Mrs. McIntyre plans to discharge the Shortleys
instead of the black employees, hurriedly packs and leaves the
farm with her family before dawn. In a car crammed with two
daughters, pets, and household goods, she suffers a heart attack:
“She thrashed forward and backward, clutching at everything
she could get her hands on and hugging it to herself, Mr.
Shortley’s head, Sarah Mae’s leg, the cat, a wad of white bedding,
her own big moon-like knee” (CW 304-5). This scene conjures
the image of the “bodies of dead naked people all in a heap,
their arms and legs tangled together, a head thrust in here, a
head there, a foot, a knee,” in the newsreel (287). Moreover, Mrs.
Shortley’s body is described as heterogeneous as Mr. Guizac’s
face “as if it might have been patched together out of several
others” (313). The narrator tells us that Mrs. Shortley, just before
her death, has “had a great experience or even been displaced in
the world from all that belonged to her” and that her eyes seem
“to contemplate for the first time the tremendous frontiers of her
true country” (305). What is significant here is that O’Connor
gives a positive meaning to displacement, in spite of its principal
negative meanings including the image of dismemberment. The
“true country” O’Connor shows is a nation based on ethnic and
cultural diversity.

2. Against the Authority of Language
Historically and politically, language is deeply involved in the
creation of a national identity. In 1788, Noah Webster, the first
American lexicographer, asserted: “a federal language was nearly
as necessary to national unity as the new Constitution itself”
(Lepore 40-41). In “The Displaced Person,” the heterogeneity of
the Polish refugees is, according to the American characters,
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chiefly derived from the issue of language. Regarding the
language problem, Christina Bieber Lake observes that a fear of
“the dirty Polish words” causes Mrs. Shortley to read the Bible
more eagerly, making her self-righteousness clear to readers
(43). The relation between language and social identity, however,
remains largely unexplored in O’Connor studies. Because Mr.
Guizac speaks English poorly, his twelve year-old son acts as
an interpreter. Even so, it is necessary for people on the farm
to communicate with Mr. Guizac directly concerning daily
work. Worrying about a further increase of Polish families, Mrs.
Shortley envisages an ethnic conflict with the image of language
representing each country:

She began to imagine a war of words, to see the Polish
words and the English words coming at each other....
She saw the Polish words, dirty and all-knowing and
unreformed, flinging mud on the clean English words until
everything was equally dirty. She saw them all piled up in a
room, all the dead dirty words, theirs and hers too, piled up
like the naked bodies in the newsreel. (CW 300)

Her imagination produces cogent evidence about the connection
between language and national identity. Additionally, the words
are replaced with human bodies so that an analogy with the
body politics can be drawn. Her description of each language is
based on the arbitrary superiority of English over other ones.
Behind these descriptions lies the early Americans’ dominant
attitude toward people considered different. According to Nancy
C. Carnevale, initial colonists believed that “the English language
was the only way to convert Native Americans to Christianity
and thus redeem them from their ‘savage’ state.” The idea was
grounded on “the association of different languages with the
concepts of civilized and uncivilized that were thought to reflect
the level of development of a people” (476). Mrs. Shortley’s
prejudice against the Polish, including Catholicism, shares
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an underlying disregard for racial and cultural others that
corresponds with political violence in American history.

In a similar vein, I confirm the linguistic requirement imposed
on immigrants in American society. “One language, one country,
one flag” is a well-known patriotic slogan in the United States
(Carnevale 479). Rosina Lippi-Green states: “English, held up
as the symbol of the successfully assimilated immigrant, is
promoted as the one and only possible language of a unified and
healthy nation” (216). While English language skills are certainly
valuable for immigrants searching for a better life in the United
States, it seems undeniable that their assimilation by means of
the control over language brings American imperialism into the
open. Mrs. Shortley’s imaginative vision shows both American
imperialistic desires and anxieties about the racial and cultural
others. Mr. Shortley also makes a notable remark on this point:

“if I was going to travel again, it would be to either China or
Africa. You go to either of them two places and you can tell
right away what the difference is between you and them.
You go to these other places and the only way you can tell
is if they say something. And then you can’t always tell
because about half of them know the English language.
That’s where we make our mistake,” he said, “—letting all
them people onto English....” (CW 324)

Mr. Shortley, referring to China and Africa, contrasts language
with physical differences between races. Through his explanation,
O’Connor foregrounds language as a form of discrimination
lurking in our daily lives. As Robert Phillipson argues, there
are similarities between linguistic discrimination and racism
regarding “the advantage of the dominant group” (341). Ironically
enough, in spite of using the subject “you,” Mr. Shortley talks
of overseas travel to the black employee. It is worthwhile to note
that he asks the black boy, “Whyn’t you go back to Africa?” (CW
323). The black employee is a descendant of black slaves who
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had been brought by force. The poor white’s indiscreet utterance,
therefore, provides important insight into the status of African
Americans as displaced persons. Furthermore, it is necessary to
remember that the ancestors of African Americans were deprived
of their mother tongues through an imperialistic language policy.

Moreover, we must not ignore the Catholic priest, a person
who takes the Polish family to the farm, speaking “in a foreign
way himself, English but as if he [has] a throatful of hay” (CW
288-89). O’Connor repeatedly emphasizes his dull pronunciation
such as “Arrrrrrr!...What a beauti-ful birdrrrd!” (289). His manner
of talking, which shows that he is an immigrant, makes him
appear stupid from the viewpoint of the American characters, as
Mrs. Shortley remarks, “He don’t look smart...—kind of foolish”
(292). Carnevale reports on the problem of accuracy in immigrant
English:

The dominant society’s concern with language was
reflected in a preoccupation with the proper usage of
English. Fears regarding the degradation of the “American
stock” through the introduction of racially inferior
immigrants were reflected in concerns that the English
language was becoming debased by foreign speakers. (479)

This account reveals the desire of the United States to maintain
the purity of the English language. According to Richard W.
Bailey, a great flood of immigrants has usually enhanced interest
in linguistic purity (237-44). O’Connor treats language as a
controversial subject in order to disclose the inconsistencies
between American democracy and exclusivism.

In several points, we can be fairly certain that O’Connor
shares a sense of estrangement with him. Most critics would
accept that O’Connor was not a good speller because misspellings
appear often in her letters. As Brad Gooch points out, O’Connor
“did much better in English,” but spelling continued to be

The Journal of Flannery O'Connor Vol. 1 [31]



her “lifelong issue” (35). Furthermore, her experience in Iowa
warrants attention as a means of exploring her affinity with
the Polish displaced person. O’Connor’s relationship with Paul
Engle, the director of the Iowa Writer’s Workshop, was extremely
valuable to her career as a writer. Engle affectionately remembers
the day when he first met O’Connor:

She walked into my office one day and spoke to me. I
understood nothing, not one syllable. As far as I knew, she
was saying ‘Aaaaraaaraaarah.” My God, I thought to myself,
this is a retarded young girl. (McCarthy)

Despite being a native English speaker, O’Connor faced the
unpleasant experience of being treated as a non-native speaker.
To add to O’Connor’s heavy Southern accent, Engle’s recollection
throws fresh light on how O’Connor comprehends a displaced
person’s difficulty with language. Near the end of the story,
Guizac dies in a tractor accident. One should not overlook the
fact that Mrs. McIntyre notices the priest whispering in Guizac’s
ear: “Mr. Guizac’s body was covered...by a black one which hung
over him, murmuring words she didn’t understand” (CW 326). It
may be that the priest offers a prayer and “Communion” for the
departed in “Latin” (Kirk 51). What is linked with the sacred is
not English but rather Latin, which is the basis for numerous
languages. Latin is genetically related to Indo-European
languages, and a large number of English words find their
roots in Latin. Although this foundational language has become
unused on a daily basis, O’Connor, nevertheless, emphasizes
the sacred distinctiveness of Latin, thereby challenging the
supremacy of English. Insofar as immigrants, despite their status
as linguistic minorities in the United States, learn two or more
languages, they attain higher intellectual level than Americans
who are only able to understand English. Sympathizing with
linguistically disadvantaged immigrants, O’Connor criticizes the
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imperialistic tendency of postwar America which was trying to
forge a standardized national identity.

3. Political and Religious Doctrines

Generally speaking, a former soldier earns public accolades
because of his patriotic contribution to national prosperity. An
important point to note is that Mr. Shortley, a poor white, served
in World War I. In a community, a person who has enlisted for
military service is in a better position than those who have not.
In this regard, Mr. Shortley is a striking contrast to The Misfit in
“A Good Man Is Hard to Find” who declares himself an outlaw
regardless of his military service record. Mr. Shortley attributes
his wife’s death to the Polish displaced person. His dissatisfaction
increases because Mrs. Mclntyre does not seem to be in any
hurry to fire Guizac. Despite his low social standing, Mr. Shortley
pressures his employer, calling upon his career as a serviceman:

“A white man sometimes don’t get the consideration a nigger
gets,” he said, “but that don’t matter because he’s still white,
but sometimes,...a man that’s fought and bled and died in
the service of his native land don’t get the consideration
of one of them like them he was fighting. I ast you: is that
right?” (CW 319-20)

His insistence derives from a deep conviction that patriotic
allegiance carries greater weight than maintaining the
consistent racial order centered on white supremacy. Here, the
circumstances of African American soldiers in the 1950s are
worth examining. Although black men’s enlistment increased
and racially mixed units were formed during the Korean War,
Maria Héhn refers to a problem: in 1952, “the military command
expressed concern over interracial fraternization by pointing out
that black soldiers would not fit into the segregated society for
the South again when they returned home” (153). The comment
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reveals that African Americans’ patriotic contribution did not
receive an appropriate consideration. Thus, it is cannot be denied
that Mr. Shortley’s claim is based on white-centered Southern
ideology.

In this context, O’Connor poses the unignorable question
of conformity. Mr. Shortley’s irrelevant animosity toward the
Polish displaced person is an extremely private problem, but
he nevertheless brings it into the public sphere. He begins “to
complain and to state his side of the case” to everyone he sees (CW
323). By taking advantage of patriotism, the poor white employee
acquires leverage to steer public opinion:

Mrs. McIntyre found that everybody in town knew Mr.
Shortley’s version of her business and that everyone was
critical of her conduct. She began to understand that she
had a moral obligation to fire the Pole and that she was
shirking it because she found it hard to do. (CW 324)

The community begins to pressure Mrs. McIntyre to discharge
the displaced person. The community’s response, which is based
on patriotism, is reminiscent of McCarthyism and its problematic
investigations into disloyalty. Mrs. Mclntyre is regarded as a
person resisting the conformity that was expected of all American
citizens during the Cold War era. Her alienation from the
community brings her into line with the displaced persons.

The relation between Polish refugees and military service
was a matter of national concern in the early 1950s. At this
point, one must take a look at the news about Tadeusz Wyrwa,
a Polish displaced person. In 1950, Wyrwa received an order
from the American Army to serve in the Korean War. He refused
conscription, “justifying his decision with the argument that
he was a Polish officer obliged to follow only orders of the legal
Polish (that is, London government) authorities” (Bukowczyk
162). The newspapers such as the American Press and Chicago
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Tribune reported Wyrwa’s refusal and commented on “the
ingratitude of displaced persons” (Jaroszynska-Kirchmann 186).
Consequently, a heated controversy arose in various parts of the
United States.” Although preceding critics have not referred to
this case, it is reasonable to assume that it has an association
with “The Displaced Person.” The community’s positive reaction
to Mr. Shortley’s discontent fully reflects American social
conditions in the early 1950s.

It is desirable to fully investigate Mrs. Mclntyre’s character
to elucidate upon O’Connor’s views on a private person thrust
into the public sphere. Mrs. McIntyre wishes to dismiss the
“sorry people” who drain her resources, such as the “Ringfields
and Collins and Jarrells and Perkins and Pinkins and Herrins
and God knows what all else and not a one of them left without
taking something off this place that didn’t belong to them” (CW
293). Nevertheless, she has “never discharged any one before”
(322) because they all left voluntarily. This was convenient for
the timid employer. For that reason, the dismissal of the Polish
displaced person is not easily carried out. Pressured, she dreams
that the Polish family moves into her house and, inversely, she
with Mr. Shortley. This dream shows her apprehension about
becoming a displaced person herself. Mrs. Mclntyre, like the
refugees, feels a sense of estrangement. Incidentally, it should be
added that, given the connection between the displaced person
and Christ, from a religious viewpoint Mrs. Mclntyre is presented
positively. By means of patriotism and Mrs. Mclntyre’s timorous
character, O’Connor highlights the power imbalance between an
individual and a community, and considers the potential danger
of collectivity for a private person.

The most important point, however, is to comprehend how
O’Connor treats the national policy for refugees in the story.
Here, it is worth noting that O’Connor shows patriotism from
another angle. During wartime, such as the Cold War, a body
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politic demands that a private person shows allegiance to it. Mrs.
MclIntyre accepts some displaced persons, thereby complying
with government policy. The point to note is that the national
policy and patriotism both seem to be in favor of giving aid to the
refugees, whereas the political structure indicates that authority
has an advantage over an individual. In spite of her skepticism
toward Catholicism, Mrs. Mclntyre courteously meets the priest
and the Polish displaced persons, “wearing her best clothes
and a string of beads, and...bounding forward with her mouth
stretched” (285). Mrs. Shortley is extremely surprised to see the
employer respectfully receiving a hired man and his family. In
a sense, Mrs. Mclntyre’s favorable manner of dealing with the
displaced Polish family is an expression of the national loyalty
required during the early Cold War era. Even so, her deferential
attitude is beneficial to the underprivileged people, displaying
a positive effect of the national policy. In contrast to the white-
centered political strategy, government refugee service programs
promote ethnic and cultural diversity. Regarded in this light,
O’Connor supports the national policy as long as it is profitable
to the socially disadvantaged.

It is likely that at that time, conservative Southerners opposed
to the reception of the refugees. An unfavorable reaction against
the refugees is, as mentioned previously, delineated through
the anti-foreign attitudes of the Shortleys and other people in
the town. Mr. Guizac’s death may also strengthen the negative
impression about the displaced persons. Actually, there is a
marked tendency to regard O’Connor as a conservative Southern
writer. Nevertheless, the association between the Polish refugee
and Christ indisputably demonstrates that O’Connor takes the
side of the displaced persons. Therefore, one can say that, by
contraries, O’Connor offers a Northern liberal viewpoint in the
story.

More noteworthy is the link between political and religious
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images. In the closing paragraph of the story, Mrs. Mclntyre,
being in poor physical condition, is helplessly cut off from the
community: “Not many people remembered to come out to the
country to see her except the old priest” (CW 326). The farm
owner’s situation accentuates her affinity with a displaced
person. The story ends with the scene where the priest, sitting at
her bedside, explains “the doctrines of the Church” (327). Since
O’Connor rarely uses the word “doctrine” in her fiction, there is
a possibility that she provides an intentional suggestion here.
After reviewing the impact of the government policy, it does not
seem overbold to assume that “the doctrines” bears political
connotations. In a sense, the last scene suggests the difficulty
of escaping from political doctrines. One may say that the story
presents both the possibility of redemption in the religious realm
and the bottled-up feeling of an individual under the conditions
of the Cold War politics. Catholic and political doctrines,
however, are skillfully blended through the image of a displaced
person. This inconsistent mixture of the sacred and secular
expresses a slight hope for a private person, even if there is no
escape from the body politic while living in modern society.

4. Toward Deterritorialization

Although little attention has been given to O’Connor’s
description of Polish immigrants, the distinct portrayal of
characters is extremely important. In the 1950s, many Polish
Americans were actively involved in professional sports such
as baseball and the world of entertainment. In spite of their
brilliant successes, a negative image of the group was widely
disseminated: Polish Americans were uneducated and rowdy.
W. Scott Ingram attributes the cause, in part, to Tennessee
Williams’ play, A Streetcar Named Desire, which was a Broadway
hit and turned into a movie in 1951. Marlon Brando played
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Stanley Kowalski, a brutal Polish American. Ingram explains that
“William’s creation of Kowalski, coupled with the facts that most
Polish Americans were employed in manufacturing jobs and
not college educated, added to the unfair stereotypes of Polish
Americans” (74). In contrast to Williams, O’Connor depicts them
as courteous and diligent. To take a simple example, Guizac
“bob[s] down from the waist” and kisses Mrs. Mclntyre on the
hand at their first meeting (CW 286). O’Connor’s characteristic
expressions of Polish immigrants signify her challenge of
preconceived notions that adversely affect a marginalized
population.

O’Connor’s effort to stand alongside the weak discloses the
unexpected violence caused by a conservative American race
consciousness. Guizac, without consulting Mrs. Mclntyre,
attempts to let Sulk, a black employee, get married to his young
cousin, an orphaned Polish girl in a refugee camp, in order to
save her from that miserable situation. Realizing his relief plan
for the girl, however, Mrs. Mclntyre raises an objection to Guizac.
The difference in their attitudes toward race is foreshadowed
in the early part of the story. Mrs. McIntyre and Mrs. Shortley
prepare curtains for the Polish refugees, and yet they cannot get
a full set of the same color. In so doing, Mrs. Shortley comments,
“They can’t talk,...You reckon they’ll know what colors even
is?” (287). The ability to speak English is arbitrarily connected
with another capability. With an imperialistic idea concerning
language, her remark metaphorically foreshadows that the Polish
displaced person would not care about the problem of the color
line in American society.

O’Connor penetrates the cruelty of conservative racial
consciousness in a peculiar way. Guizac gives a photograph
of the girl, who apparently lives in a good condition, to Sulk.
However, he shows Mrs. Mclntyre another picture because she
rejected his attempt:
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He...took out another picture of the same girl, a few years
older, dressed in something dark and shapeless. She was
standing against a wall with a short woman who apparently
had no teeth. “She mamma,” he said, pointing to the
woman. “She die in two camp.” (CW 314)

Keeping her inflexible attitude, Mrs. Mclntyre replies, “This is my
place...I am not responsible for the world’s misery” (314-15). Her
unsympathetic response manifests the whites’ egoistic attitude
toward persecuted and oppressed people. It is probably true that
at that time of its publication, this Polish girl evoked images of
Anne Frank. In 1952, Anne Frank: The Diary of a Young Girl was
translated into English, and acquired great attention. In the
diary, Anne writes about a confrontation with her mother. Her
mother’s advice for melancholic people is “Think of all the misery
in the world and be thankful that you are not sharing in it!” On
the other hand, Anne says, “Think of all the beauty that’s still
left in and around you and be happy!” (184). Of course, Anne’s
mother is totally different from Mrs. McIntyre, and yet Mrs.
MclIntyre’s expression, “the world’s misery” calls up the diary’s
“all the misery in the world.” Given the resemblance, there is a
distinct contrast in the way Anne and Mrs. Mclntyre approach
terrible affliction. The story that Guizac’s daughter tells, also
conjures up the image of Anne Frank: “Sledgewig said that in
Poland they lived in a brick house and one night a man come
and told them to get out of it before daylight” (CW 298).

By invoking the link between the Polish girls and Anne Frank,
O’Connor foregrounds the menace caused by racist bigots. Along
with cultural differences regarding marriage, it is worth noting
that the eager desire of the whites to keep their race pure calls to
mind the Nazi policy of racial purity. Through the unanticipated
association with Nazism, the negative side of American society
is exposed. Mrs. McIntyre regards herself as an independent
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individual standing against the nation, but at the same time she
joins the authorities’ side because she holds the right to decide
which person to fire and which to allow to work.

The Guizacs and the Polish female cousin are powerless
private persons with no country. Hazel Motes in Wise Blood is
also considered a displaced person. The narrator says that “he
had known all along that there was no more country” (CW 117),
immediately after which a police officer destroys his car. Finally,
he is killed by another police officer representing the authorities.
While these two stories illustrate the vulnerability of individuals,
O’Connor depicts Hazel Motes and Guizac as characters that
suggest Christ in that their powerlessness within a secular
society is connected to divinity.

The exclusivist attitude toward the marginalized others gives
rise to a tragedy: Guizac’s death in a tractor accident. Although
Mr. Shortley, Mrs. McIntyre, and the black employee recognize
the dangerous conditions, no one warns Guizac. This tacit
conspiracy by a group of Americans in the death of the Polish
refugee is associated with the stifling atmosphere of the Cold
War era. While for the American government Guizac is a person
whom America must protect against Communism, this policy is
reversed by American citizens, who feel that they must protect
themselves within the traditional hierarchy and the lingering
war-era mindset of limited resources. The tragedy that befalls
Guizac makes Mrs. McIntyre feel as though she were a displaced
person: “She felt she was in some foreign country” (326). It is
observably true that national policies invade the private sphere
of individuals. In “The Displaced Person,” however, the individual
self has the potential to link with the sacred by the paradoxical
effects of national policies.

O’Connor’s affirmative notion of being a displaced person
offers a way to rethink territorialism. Concerning this point, the
peacocks in “The Displaced Person” warrant attention. It is a
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matter of common knowledge that O’Connor felt strong affection
for peacocks. Just as on the Andalusia farm, there are peacocks
on Mrs. McIntyre’s farm. However, compared with the old days,
their number is decreasing. Hearing that the old black employee
mutters something sarcastic about the decline, Mrs. McIntyre
angrily states, “when that peachicken dies there won’t be any
replacements” (309). The peacocks, being relegated, imply an
association with the displaced person. Similarly, when the priest
sees the bird spread his tail, he cries “Christ will come like that!”
While Mrs. McIntyre considers him to be “an idiotic old man,”
he murmurs, “[tlhe Transfiguration” (317). The nexus between
peacocks and Christ is absolutely obvious here.

Moreover, O’Connor connects the birds with the image of

universal geography:

He [the peacock] had jumped into the tree and his tail hung
in front of her [Mrs. Shortley], full of fierce planets with eyes
that were each ringed in green and set against a sun that
was gold in one second’s light and salmon-colored in the
next. She might have been looking at a map of the universe
but she didn’t notice it any more than she did the spots of
sky that cracked the dull green of the tree. (CW 290-91)

By means of the imagery of planets, O’Connor presents the
expanse of the universe beyond territorialism. It is crucial to
remember that, in this context the story contains references to
China and Africa. O’Connor’s concern about Asia is scarcely
examined in previous studies, and yet there are interesting
references to Asia in her fiction. I also point out O’Connor’s
resistance to cultural homogenization by exploring tattoos
related to American colonialism in “Parker’s Back.”® Additionally,
one should recall the positive implication of linking black
people to the displaced persons. These details provide evidence
of O’Connor’s global concerns. Although Mrs. McIntyre

and Mrs. Shortley do not realize the divinity that peacocks
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entail, they have experiences as displaced persons from their
interactions with the Polish refugees. Through the association
between Christianity and national secular policies, O’Connor,
apprehensive about the United States’ imperialistic tendencies
in the 1950s, captures the individuals’ forlorn state. The story
signifies that to be a displaced person means being in the
favorable condition of having been released from territorialism.
This viewpoint enhances our imagination regarding the cultural
others. Such a consideration leads to the new possibility that “The
Displaced Person” involves the concept of deterritorialization that
retains an enduring appeal at the present time.

Notes
1) Gooch enumerates newsreel titles referring to the story: “What to Do
with Germany” (October 1944), “18 Million Orphans” (November 1945) and
“Justice Comes to Germany” (November 1945) (244).
2) Although “a court decision freed Wyrwa from the obligation military
service in the American Army” in 1952, he left the United States, suffering
disappointment (Bukowczyk 162).

3) For elaboration of this argument, see Horiuchi (2011).
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